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President’s Foreword
& Acknowledgements
Rob Doyle
President, Dutchess County Historical Society
I had the great pleasure of coming to know Linda Hubbard and her husband, the late E.
Stuart Hubbard, in 2006. Knowing that I was a longtime and passionate collector of art of
the Hudson River School, Linda approached me to get my thoughts on paintings in
Heartsease, the family’s 1838 home in LaGrange, New York. They were done by a family
member, Caroline Morgan Clowes, in the second half of the nineteenth century. In 1852,
at the age of thirteen, Clowes was adopted into the household of her late mother’s
brother, Benjamin Hart, when her father’s struggles to raise her and her older sister as a
single parent failed. Hart is a lineal ancestor of E. Stuart Hubbard.
The story passed down through the family was that Clowes, or Caroline, as her
descendants refer to her, was a talented local artist who had a painting featured at the
1876 Philadelphia Centennial Exhibition, that marked the country’s 100th
anniversary. This is true.
But the family story understated the scale of Clowes’s success, both artistically and
commercially, as well as the significance of her achievements in a field dominated by men.
I could see that Clowes’s painting of animals was strong, beautiful, and distinct. Through
careful attention to light and shading, she created a feeling that prompts the viewer to
want to reach out and touch the animal. There is an intimacy that is felt with the living
animal, some of whom make eye contact with the viewer. In addition, the backgrounds in
her landscapes are exquisite; whether sky, clouds, grasses, streams, flowers, or birds, we
don’t often see such skill in both the painting of the dominant subject and the
background. Clowes could do it all.
It is our very great honor to be able to share Clowes’s life and art with the public for the
first time—a momentous accomplishment which would not have been possible without
the diligent efforts of many community members.
A decade ago, Linda Hubbard reached out to Betsy Kopstein-Stuts, who was then
Director of the of the Dutchess County Historical Society, to determine DCHS’s interest
in the Hart Hubbard family archives. A partnership in research and investigation began
with Melodye Moore, Collections Chair, and grew to involve others over time.
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I am delighted that these efforts have resulted in DCHS’s stewardship of the family
archive, Clowes’s paintings, and this wonderful exhibition. As we mourn the loss of E.
Stuart Hubbard, we are grateful he came to know the story we now share with the public,
and that he, with Linda, agreed to share the story of their extraordinary extended family.
Linda Hubbard’s essential partnership of so many years cannot be overstated. We applaud
her foresight, hard work, organization, and persistence in seeing Caroline Clowes’s story
safeguarded by the DCHS.
The Locust Grove Estate has generously offered its extraordinary exhibition space and
welcome center, as well as a wide of range of advice and logistical support. We are
grateful for their partnership.
The Members’ Fund of the Frances Lehman Loeb Art Center at Vassar College
provided generous funding, was an essential partner in bringing this exhibition to the
public, and offered DCHS highly specialized advice and counsel.
Since our founding in 1914, we have relied on the generosity of members, donors,
business sponsors, and partnering organizations. We receive no regular taxpayer funding.
We extend our gratitude to those who have allowed DCHS to serve the community since
our inception, and those individuals, shown below, who specifically supported the
conservation and exhibition of the work and legacy of Caroline Clowes.
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Rediscovering Caroline Morgan Clowes
Bill Jeffway, DCHS Executive Director
Melodye Moore, DCHS Collections Chair
The extensive Hart Hubbard Collection at DCHS reveals the compelling story of the
family that has lived at Heartsease, LaGrange since 1838. In the nineteenth century,
generations of determined men turned a self-sufficient farm into a successful
international apple and citrus business. Generations of talented women tended with
equal determination to the wellbeing of a far-flung family. This was the home and
family that embraced thirteen-year-old Caroline Clowes, a young girl who never knew
her mother and whose father was struggling as a single parent. Heartsease, the home
and farm of Caroline’s late mother’s brother, Benjamin, and wife Elizabeth, became
fertile ground for the mind, body, and artistic
talents of the young Caroline Clowes.
In 1834, Caroline’s parents, Elizabeth Ann Hart
and William Jones Clowes, were married in
Hempstead, Long Island. In 1838, Caroline was
born, adding a second daughter to the Clowes
home that included two-year-old Lydia. In
1839, the young Clowes family moved to the
hamlet of Neversink Bridge in remote Sullivan
County so William Clowes could take financial
Clockwise from top left: Heartsease, ca. 1900;
advantage of more than 10,000 acres of land he Heartsease interior; Clowes stands in the
inherited from Clowes ancestors. But soon, doorway of her studio, ca. 1890.
tragedy struck. On Christmas Eve, 1840, Caroline’s mother died after giving birth to a
third daughter, Ellen, who herself did not survive her first year. Compounding this
horrible loss, William Clowes was never able to turn a profit and struggled emotionally.
By 1851, it was clear to extended family members that Lydia and Caroline, who were
now 15 and 13 respectively, needed a more stable home. Later that same year, Lydia
went to live with the daughter of her late mother’s brother in Virginia. Caroline was
sent to Heartsease, where the six children of Benjamin and Elizabeth Hart were close in
age to Caroline.
Heartsease was given a blessing by the boss carpenter when construction was
completed in 1839: “Peace and Plenty: Always full and never empty.” And so it was as
generation after generation of family filled Heartsease with life, some for a short time,
and others, like Caroline, for their entire lives.
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Within a few months of arriving at Heartsease in late 1851, Clowes received a
Christmas present of five drawing books and the promise of lessons from her Aunt
Adelia Nichols, a woman with talent in drawing who also lived at Heartsease. Caroline
wrote enthusiastically to her sister, “I hope I will soon learn to draw well!” Christmas
would no longer remind Caroline only of the death of her mother, but of the birth of her
life’s passion.
Caroline attended Poughkeepsie Female Collegiate Institute, one of the many
preparatory schools that prompted Poughkeepsie to be known at the time as the “City of
Schools.” But it was, no doubt, the private lessons she started in 1862 with the highly
accomplished and widely recognized French artist, Frederic Rondel, that accelerated her
skill as an artist. Rondel came to Poughkeepsie to teach at Cottage Hill Seminary for
young ladies, and to complete commissions for Vassar College founder Matthew Vassar.
Vassar had asked Rondel to paint his current and earlier family residence in
Poughkeepsie, three years before the opening of Vassar College.
The 1865 opening of Vassar College brought
another important influence to Caroline’s life:
the Dutch-born Henry Van Ingen, the first
professor of art and art history at Vassar. In
1878 he purchased Caroline’s painting
Contentment for the college’s emerging art
collection. Van Ingen regularly brought his
students to meet Clowes and observe her work
at her LaGrange studio.
The crowning achievement of her career was
the selection of her painting, Cattle at the
Clockwise from top left: Clowes’s 1876
Philadelphia Exposition Exhibitor’s Pass;
Brook, which was featured at the 1876
Clowes’s brushes; undated photo of Clowes. Centennial Exhibition in Philadelphia. The
painting was hung not in the women’s gallery, but in the main gallery with the likes of
John LaFarge, Sanford Gifford, Jervis McEntee, and Albert Bierstadt.
Following her success in Philadelphia, Caroline continued to paint, focusing primarily
on local Hudson Valley scenes and the views around her Florida home. She became a
local leader in the art world and in 1882, along with her friend Henry Van Ingen, artist
James Smillie, and sculptor George Bissell was selected to be on the exhibition
committee for the first art show at the recently completed Vassar Brothers Institute.
In her diary dated November 16, 1904, Caroline’s cousin, Edith Louisa Hubbard, who
was also an artist and lived at Heartsease, noted, “At half-past seven, Carrie passed
quietly away,” suggesting that Caroline’s life was a life well lived.
It is our great pleasure and honor to re-introduce her, and her work, to the public. The
fuller story can be found at www.dchsny.org/fertileground.
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Bovine Wonders:
Caroline Clowes’s Cow Paintings
in Nineteenth-Century New York
Caroline Culp, Ph.D.
Adjunct Assistant Professor, Vassar College
Between 1857 and 1895, Caroline Morgan Clowes (1838-1904) completed over 115
paintings of animals in the Hudson Valley region, where she lived. Her works—which
range from loosely drawn sketches in pencil on paper to finished commissions in oil on
canvas—offer a bucolic vision of nineteenth-century life in rural New York. Cats and
dogs battle playfully, families of chickens peck at grain in sun-lit yards, horses strike
elegant poses, and sheep snooze under the shade of old trees. But more than any other
subject, it is cattle that dominate Clowes’s oeuvre. She painted white cows and brown
cows; black, brindle, and spotted cows. Her subjects graze, balk, bellow, and stare. In
some works, mature steers pause at brooks to drink. In others young calves nap,
surrounded by a hen with her chicks.
It was, in fact, paintings of cattle in their many and varied attitudes that helped Clowes
establish herself as one of the first professional female artists in the Hudson Valley.
Throughout the 1870s and ‘80s, Clowes completed numerous special commissions and
sold dozens of paintings, some for as much as four hundred dollars.1 This income, quite a
sum in the latter half of the nineteenth century, allowed Clowes to remain comfortably
self-sufficient—and unmarried—all her life. She even owned her own property in
Florida, where she spent the winter months sketching and painting cattle, among other
subjects.2 Self-directed and self-driven, Clowes overcame innumerable obstacles faced
by women in the constrictive society of nineteenth-century America. She did so by
finding a certain rare beauty in the cattle she observed in her backyard.
By the mid- to late-nineteenth century, the sort of animal painting in which Clowes
excelled reflected changing cultural attitudes towards the natural world in general and the
farm in particular. As urban populations grew with the onset of industrialization, the
average American’s relationship to rural life shifted. No longer was the natural world a
terrible and imminent danger to be overcome. Instead, pastoral scenes with strutting
roosters and grazing cows were experienced by city dwellers as a source of rest, respite,
and nostalgic philosophizing. Attitudes such as these gave birth to an active market in
animal painting, a market Clowes navigated with a certain and savvy awareness.
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When she emerged onto the art world’s international stage in 1876, Clowes did so with a
painting of cows. Her Cattle at the Brook, now lost, was accepted to and installed at the
1876 Centennial Exposition in Philadelphia.3 The first official World’s Fair to be held in
the United States, its sprawling pavilions featured the latest advancements in horticulture,
agriculture, and machinery at an enormous campus in Philadelphia’s Fairmount Park.
Clowes’s Cattle at the Brook was displayed in the Main Gallery of Memorial Hall,
together with portraits, landscapes, and other genre paintings—all hung in salon style to
represent the finest art produced by the young nation.
Coming from her home in rural New York and arriving at the Philadelphia Centennial to
exhibit her work may have led to one of Clowes’s more important commissions. For she
was not the only member of her local community exhibiting at the fair. An 1877 Currier
and Ives lithograph (fig. 1) boldly declares George Ayrault of Poughkeepsie to be the
breeder and owner of this “champion steer” of the world at the 1876 Centennial. Part of a
whole class of hyperbolic paintings made to show off prize animals in their most ideal
shapes, the print of Ayrault’s steer reveals the central position of cows in Clowes’s home
town. Cattle raised for the beef and dairy industries—as well as Ayrault’s Durham cattle,
which were “dual-purpose” cows bred for both meat and milk—were an essential part of
the Hudson Valley economy.
As one of the region’s wealthiest farmers, made rich by his successful ventures in animal
husbandry, Ayrault commissioned a large oil painting from Clowes, who was his neighbor
in the small town of LaGrange, New York. Though Clowes’s original painting is lost, a
finished sketch of the composition remains in the collection of a distant relative (fig. 2).
Arranged in a staggered line across the painting’s immediate foreground are five of
George Ayrault’s prize red-and-white Durham cattle. Four of these animals were steers;
the fifth is their dam. At the time of Clowes’s painting, these “big cattle” were celebrated
as the largest ever bred in America, weighing up to 3,800 pounds each. Bovine wonders,
indeed. In the background behind the gargantuan cows and just visible through the trees,
Clowes included a sliver of Ayrault’s red brick Victorian house, ensuring viewers would
easily recognize the location and thus the import of these famed cattle. 4 In this way,
Ayrault’s commission and Clowes’s painting is a celebration of his successes in careful
breeding and dietary regulation, as well as a declaration of his wealth and prestige in the
local community.
As an artist specializing in the depiction of farm animals, Clowes frequently completed
compositions like Ayrault’s: formal, commissioned portraits of singular prize animals.
She also painted more staged and calibrated scenes narrating moments from the daily
lives of horses, cows, sheep, chickens, and other livestock. Set in descriptive landscapes,
these pictures were equal parts harmonious, sentimental, and moralizing. The Ayrault
commission balances these two common modes of animal painting to create, on the one
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Top:
fig. 1 After Edwin Austin Forbes, The “Champion Steer” of the World, Owned and Fattened by
George Ayrault, Poughkeepsie, N.Y., Exhibited at the Centennial, Philadelphia, 1876, 1877. Handcolored lithograph, 18 x 22 in. The Metropolitan Museum of Art, 52.520.20.
Bottom:
fig. 2 Caroline Clowes, Untitled (George Ayrault’s Prize Durham Cattle), ca. 1870. Oil on canvas,
dimensions unavailable. Private collection.
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fig. 3 Caroline Clowes, Untitled Sketch, April 15, 1853. Pencil on paper, 11 ¼ x 18 ¼ in.
Hart Hubbard Collection of the Dutchess County Historical Society.

hand, an agricultural document archiving the farmer’s success and, on the other, a
visually appealing agrarian landscape of farmland harmony. According to the
recollections of Miss Edith Louisa Hubbard, Clowes’s painting was “hung over the
mantel in the big parlor on the west side of Ayrault place,” a domestic decoration
reflecting the family’s larger property and expressing a key element of its essential
identity. 5
Beyond the economic impetus of commissions like Ayrault’s, it seems that Clowes also
felt a personal affinity for cattle. As a young artist intent on developing her talents in
drawing, it was cows she turned to—placid subjects that they were. The earliest extant
sketch in the Hart Hubbard Collection of the Dutchess County Historical Society, where
many of her works today reside, is an intricate composition in pencil on paper depicting
five cows, two horses, and a smattering of sheep wading in the shallow waters of wide
river (fig. 3). The sketch was completed on April 15, 1853, when Clowes was just fifteen
years old.
As her artistic talents grew, Clowes began to use cows in more systematic ways. Intent on
translating the greyscale drawings of the cattle she sketched outdoors into colorful
paintings, Clowes developed a diagramming plan. In an early undated sketch (cat. no. 11),
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she meticulously labeled a standing cow to distinguish the sections of its colored coat. In
the upper left margin of the page, the numbers “1,” “2,” and “3” are listed as signifying
“light,” “black,” and “yellowish brown brindled with black,” respectively. Clowes used
this careful system to map the cow’s coat colors, which could then be faithfully
reproduced in her studio. From her earliest days as an artist, it would seem, cattle were
the greatest of her muses.
Clowes was not alone in her fondness for and reliance on bovines. On at least one
occasion in 1883, a cow was given as a bridal gift between members of Clowes’s
extended family. Writing to her niece, Louisa Nichols asserted that she hoped the gifted
cow “may prove a perfectly good and satisfactory one, and that she may live a long time
and furnish you with an abundance of milk and cream and butter, and buttermilk, and
potcheese and whatever other good thing she may be expected to contribute to your
welfare and enjoyment.” 6 From the meadow to the table and onto the artist’s canvas, the
cow in nineteenth-century America offered a cornucopia of worldly gifts to Clowes and
her family in New York’s Hudson Valley.

Notes
The Investigation was exhibited in Archibald Wilson’s book store in Poughkeepsie in 1873 and sold for
$400. See Wilson Correspondence, 1873. Poughkeepsie, NY: Dutchess County Historical Society.
2 After about 1867, Clowes often spent the winter months with her family in Florida. She would eventually
purchase her own land near Federal Point, south of present-day Jacksonville on the St. Johns River, where
she established her own working orange grove. A sizable group of extant paintings from her time in Florida
depict the region’s exotically tropical flora and fauna, along with more familiar bovine subjects.
3 Opening eleven years after the end of the Civil War, the grandiose Centennial Exposition celebrated the
anniversary of the nation’s first century by propagating the triumph of national unity, offering symbolic
closure to the trauma and disunion of the war. For the entry on Clowes’s painting, see United States
Centennial Commission International Exhibition 1876 Catalogue (Philadelphia: John R. Nagle and
Company, 1876), p. 22.
4 “County Area Once Renowned for World’s Biggest Show Cattle,” Poughkeepsie Journal, August 21, 1955, p. 1C.
5 Ibid.
6 “Louisa A. Nichols to Louisa Hart, January 22 1883.” Hart Hubbard Collection, 1838 to 1962.
Poughkeepsie, NY: Dutchess County Historical Society.
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Milestones in The Life of
Caroline Morgan Clowes
1830
September 24, 1834

William Jones Clowes (1802 – 1881) and Elizabeth
Ann Hart (1809 – 1840) marry in Hempstead, Long Island

January 10, 1836

Birth of daughter Lydia Moore Clowes

March 3, 1838
November 1839

Birth of daughter Caroline Morgan Clowes
Clowes family moves to Neversink Bridge, Forestburgh
Benjamin Hart’s family home Heartsease is completed in
LaGrange

1840
October 19, 1840
December 24, 1840
October 10, 1841

Birth of daughter Ellen LeFevre Clowes
Death of Elizabeth Ann Hart Clowes from consumption
Death of daughter Ellen

1850
September 1851

Lydia moves to Virginia to live with her cousin Elizabeth Elliot
Hart Coleman and her husband Rev. Lindsey Coleman;
Caroline moves to Heartsease to live with her uncle Benjamin
Hart and wife Elizabeth

Christmas 1851

Clowes receives five drawing books from Aunt Adelia Nichols
Clowes visits New York City and Poughkeepsie museums
Date of the earliest known drawings of Clowes
Clowes is registered as a boarding student at the Poughkeepsie
Female Collegiate Institute
Clowes visits the Crystal Palace Exhibition in New York City

1852
April 1853
May 1857
November 1858

1860
ca. 1862 – 1865
1867
Late 1860s
ca. 1869
Late 1860

Clowes begins private lessons with Frederick Rondel
Benjamin Hart buys land in Florida and establishes orange
groves on the property; eventually he is followed there by four
of his children
Clowes establishes a life-long relationship with Vassar College
and some of its professors
Clowes purchases land in Federal Point, Florida and establishes
her own working orange grove and studio, alternating
residences between Florida and LaGrange
Clowes exhibits at the National Academy of Design in New
York City
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